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1. Overture
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Act One






SCENE 1: A royal cabinet.
Ginevra at the mirror dressing herself, Dalinda, pages and damsels.
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[S’alza dallo specolo, e li paggi
e le damigelle partono]
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4. Recitativo: Ami dunque, oh Signora?

DALINDA ——=
A - mi dun - que, oh Si - gno - ra? Av-vam-pa il co - re di no-bil
Continuo = = |
L3 #
3 DALINDA GINEVRA DALINDA
’
P )
fiam-ma, che vi ac-ce-sea - mo-re. Eil Ré tuo ge-ni-to-re, 'ap-pro-va? An-ziil fo-men-ta.  Se-guiad a-
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e fo = = |
N
SCENE 2
Ginevra, Polinesso, and Dalinda, who returns.
L, 6 [in atto di partire] POLINESSO GINEVRA
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5. Aria: Orrida a gl’occhi miei
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Polinesso and Dalinda.

6A. Recitativo: Orgogliosa beltade!

DALINDA
POLINESSO
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SCENE 4

Polinesso alone.

. Recitativo: Mie speranze, che fate?
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SCENE 5: A royal garden.

Ariodante, then Ginevra

10. Arioso: Qui d’amor nel suo linguaggio

Andante larghetto
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11. Recitativo: T’amerd dunque sempre
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SCENE 6

While they repeat the duet, the King enters, and placing himself
between them, takes Ariodante and his daughter by the hand.

Ariodante, Ginevra, the King, Odoardo and guards.

13. Recitativo: Non vi turbate
GINEVRA ARIODANTE RE

Non wvi tur-ba - te, bel - I'al - mein - na - mo - ra - te! Pa - dre! Mio Reé.. Ta -

e

Continuo

1 }
£ 2 = 2 |

)

4 [a Ginevra]

a
T
g
QL
=+ |
N
-

|
par - te sei tu; lal - tra tu sei. Al - le tue reg- gie pian-te... Sor - gi, a-ma-to A-rio-

_
— 3 T T . —— T TS ]
P=s =1 e = | |
S ——
#

37



di

>al pen-sier mi-o

’of - fre al

né s

pen-sar al Re-gno,

al-la fi - glia pen - sar,

deg - gli-o,

a

~

-sta e-t

in que

dan-te;

!\n
I
1

3
2 | &
a " <
O ik
% Nen
n Wi
N m NEHE
s
oD
8
< &
a8
M N m BEL
W [ L)
m N <
® i
o
o)
al m:
™ S (188
2
)
N o
N ..m{
i
O m’
oy m.. Q|
o)
RS
s U
AL um.
N | & B
° (
el o]
Ny

a2

ARIODANTE

GINEVRA

Or va fi-glia, com-

E pro-di-gio d’a-mo-re.

Se il cor non muo-re.

mi-o...

(%

Se re-si-ste il cor

sor-te...

cri-ne.

al

N

tu-o, piu gem-me

-zi al vol-to

piu vez

-re,

~

-ten-ti al tuo co

per le noz-ze vi - ci-ne  piu con

par-ti

el

due bei cori

di

i,

, amor

Volate

1a.

Ar

14

| N N N Y N A . OO . T . |

PP ol om0

—

;
J

BT ) efeferf,e,e,e

| N U U A A N . I . .

P ool o

o
el

=T ) pfefef.esp,e

I'ljl &

[Violino 1]

[Violino 2]

[Viola]

[Bassi]



Kl T o (& el &
I .
t
f m — A~ AN
] | | ] ] o | ] |
h ..W s §
h O
t
Yy s i X
il ~t A~
i |
5
ol =
t
°
1 | ) I | g H—
o & ] ] | ) )
[ Sa NS
)
e & ol
MAEE R HH
En Ea Ex Ea Ea ;nuL % Ea
ta tm tin [
ol (Y8 ol (YA i ¢ T
[ YAS [ ( VAN [ 18 L] ol ' [ 1HEN ol [ YARN o ] g
P an P 7o
o] Y (1N (Y il (Ml L ™ i i)
L1l 1Y L1 o B P! ,# ;“_
i T || e i e . A

14
»
o
W
¥-
b4
-
1]
1’4
»
”
1)
Y
y
-
1)
¥
y

» -
»
e e L
V4
» T
p»

o
EEE=sE==
y 4

—r
i e

il

N —
LA
"
= =
ppop
e

ﬁ
v N
fr—e 1
= =
el .
= =

ce - le-brar!

y X3
r.y
y 23
&
7 J
r
3
, J
73
v
y X
r3
1
T

39

L

w

M <]

I . ik

] ] ] ] ] '

o E

ull g

o~ &
2 A Al . Y B Rane 12

< < AUW ﬁ$ L«




4

4

.

Er

_i___L_s_J

g

1 1 1 1 1 1 IF
<

IlIlI\JI

17
1

)

ne)

prelelofolol ,0,000,

i1

=== LD

prerfelofolol| 0,000,

1

Py
»

vo - la-te, vo - la

a - mo-ri,

n e~

g

| I AN N N DO OO . I . O . |

£ PP oP o p e

erereloe,p,
e ——— e

.
»
t
4

y 2
ry

22
1
1)

%
4

.,

PLRP el ol olol 0,000 0 0,0

) N A SO U OO . NN 8 IO . A

=

le - brar!

V

L4

im-men-sa a__ ce

gio - ia

=T
& [
—g

£ o

»

=1




(]

1a ce - le-brar, vo-

~

bei co-ri la gio-iaim-men-saa

du-e

vo - la-te, a-mo-ri, di

1.

33
D

[ 'm N | i\
A~ v
P A
pu A
Ea i~

#_

>
»
i

du-e bei co-ri Ila

di

vo - la-te, a- mo - i,

| YRV | 1RRY
)
L [ inNE
1
4 4 =
— —
) < <
V4 N

]

41



Ee Py ! n_H nE RE Ry
.—.]N L—.IN ]
[ \R8Y [ 188V \ _ oy ) ) [ YRR [ YR il
a8 [ n % Qrhl ol [ 10 s
' [\ & i
g
e P — ﬂﬁ.l.“ o (YR L
1
(Y (Y S by ] i
=
§ L]
\ g | 10
. I ] i i i
© En
L hag ol ] i
i il
(SRR N8 N &
)
1
| = el
- t
| € el ! d 1 i M
N,
|| wa- __. s_.
M M P
[ in N [ 1n. N AA
I o \ & | il B
q (Yl 8
k| i _ ) 1 *H St |
Jl| 2| ] e
' L % | in\§
[3]
- - . Q
I8 . uv N ] I
w
- 1
I
Qo
] | 1 g ol -\ -N
! X oLl [ Yaay
i L E iy ! ' '
= [ % [ SaNd
i S
L}
o
il NU {1 E. 4
i T - e ﬂlmhv B4 - - T
o K < < <
o % e o /A% o vﬁ.w Y o [® E ya

di

vo - la-te, a-mo - i,
-,

42

vo - la-te, a-mo-ri,




| I N O A B . A . |

Pl M1

1 11 1T ™7

LPRLRL ool ol 0ot el e p 0

APePelolofol 0,000 0,0,

M (% t{ [ $aX L1
m ..L_f N
<N - P
=)
“m.u A puN N
<
e
o
o L 1B
] 1
o« U
ol L1
o Y
[
_ ]
wlu.—v —Pa e
Hep Aen S
N\ ya N

Adagio

brar.

ce-le -

a

im - men - sa

gio - ia

co-1 la

du-e bei

> > o o
| A A A

1

}

to

tan-to, tan-

-to,

Y

0 € tan
-

gau-di

I

I

I

[Fine]

43



Py ——opwrs

erferelf
EESSSSES =N

.f’-ffa#

T r 11T

:?Fﬂf.e
===
4

quan - to

co-me,

dir non sa-pre-i deb - bae-sul - tar,

quan - to

-me ¢
&

che co

|
&
@

>
e

i

I
&

64
/A

[y Y M M
« o b by
[ 8 ('R
1y Y ain B
[=]
™ n nnm TSN
! ! M . =
Lnl L:l P o~
(18 L1 || -
. (1 e E
B i m L
-ﬁ! ™
] ] {~ L\ | i
Y
-5
(Vi
P ami S
i IR
4 1
1 1 Ea Ln m .
(5]
ov
] iy
2
S (el
. . il
~G A = ol
€ (¥
ol ol Ln
(Yh L T8
(1 U -
w
& TTTe
1 | ] '
4
wv
=]
2
o g o] L
H 4 B
mhv Imhv A Imhv
< < ~
NP MR N N




Adagi
S p 68 [Adagio]
3 £ L\
B - - - - T X K
[}
A1l
1 F 3 1§
b = = L - r D r 2 N
ne)
y Y ISH

Ays
[
e
L
=
'Lﬂ
o
e
»
~e
il
end
ﬁ o

1y
< !
dir non sa-prei deb-bae-sul - tar, co-me, quan-to dir non sa-prei deb-bae-sul - tar
o o [ » ) o fad
W — 1 > — ] H = r—f* pe—
——e— P—H £ == = —H — H o f ol
" \J I — |
Da capo

SCENE 7

Ariodante, the king, Odoardo, and guards.
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16. Aria: Voli colla sua tromba

Andante allegro
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SCENE 8

Ariodante alone.

17. Recitativo: Oh, felice mio core!
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SCENE 9
Polinesso and Dalinda talking together.
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SCENE 11

Dalinda alone.
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SCENE 12: A beautiful vale.

Ariodante, admiring the beauty of the place.

25. Recitativo: Pare, ovunque mi aggiri
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Act Two






SCENE 1: Night with the light of the moon.

An old ruinous place, where in the middle is seen a private door
of the royal gardens adjoining to the apartments of Ginevra.

Polinesso alone.
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SCENE 2 Ariodante, Polinesso, then Lurcanio apart, and afterwards Dalinda, dressed like Ginevra.
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35. Aria: Tu preparati a morire
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SCENE 3

Ariodante alone.
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POLINESSO

Continuo

SCENE 4

Polinesso and Dalinda, dressed as Ginevra.
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43. Aria: Se I'inganno sortisce felice
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SCENE 6: A gallery.

The king with guards, accompanied by counsellors, and then Odoardo.

44A. Recitativo: Andiam, fidi, al consiglio
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SCENE 7
Ginevra, Dalinda, and then the king.

Mi palpita il core
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47. Recitativo: Sta lieta, oh Principessa
RE
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[Ginevra viene portata via da Dalinda, paggi &c.,
ed il Ré nel partire incontra Odoardo e Lurcanio.]
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SCENE 8 The king, Odoardo, and Lurcanio.

48. Recitativo: Mio Ré.

LURCANIO

Mio Re. Lur-ca-nio, oh! De-i! deh! ti con-so-la; un pa-dre ri-tro-viin me, se il

Continuo Lp% d{ ESF ﬁl’:f d’ i

TN

tuo ger-ma-ngé mor- to. Si-re! chie - do giu-sti - zia, e non con - for - to. Giu - sti - zia, e con-tro
a T } n T T ]
S— o I i 1 1'
-~ L. | I © |5 ¢ ) ]
\ e “ ";, P ~
LURCANIO RE LURCANIO

chi? Con-tro del Re-o  del-la mor-te del mio ca-ro ger - ma-no. Co-me? se¢il suo fu - ro-re... N0, Si-re, b-be un au-
[ —
B ] I lgo- I ]
1 1 I 13k 1
1 | I I%D }
NE—

to-re. Chi fu! L’im-pu-di - ci-zia.. Oh! me-ra-vi-glia! ma chi fo I'im-pu-di-ca? El-la¢ tua fi-glia.

e 2 L=
I

Qlll
:%

# #
> [gli da s
1s RE L:JR. un foglio] RE [legge]
> -t
i por - ta del giar - di - no nel-la scor-sa not - te in-tro-
> s ~
2 ) 1
! | 1 )
[continua a leg-
18 gere ma basso]  [legge alto di nuovo]
7
L4
dus-se Gi-ne-vra un cer-toa-man-te ti¢-spo-siil ve-ro ¢ quan-do vi si-a chi la dif-fen-da, lac-
= o by = = :
1 T I = J
N [
, 22 [s’abbandona mesto sulla seggiola]

'-v-::'- o SR I W % AN I NN I T BN
 ARDAN AN ASNN Sk T WIS ¥ ANV A -, S ~ W - B

P ] oSO 2N |
Pt — - —=—1

cu-sa  io m’of-fro so-ste-ner col bran-do.

138



49. Aria: Il tuo sangue
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SCENE 9
The king, Odoardo, Ginevra, and Dalinda.
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Act Three






SCENE 1: A wood.

Ariodante, then later Dalinda, fleeing from two assassins.
Ariodante, in different dress, puts them both to flight.
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61. Aria: Cieca notte
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Ingrato Polinesso

62B. Recitativo:
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Dover, giustizia, amor

65. Aria
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SCENE 4
The king and Odoardo.

66. Recitativo: Or venga a me la figlia

[parte Odoardo]
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SCENE 5

The king and Ginevra,
accompanied by guards.
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67. Aria: lo ti bacio
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SCENE 6
Ginevra and guards.
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72. Sinfonia
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SCENE 7: A field appointed for public tournaments.

The king on the throne with guards; Odoardo, Lurcanio armed, and then Polinesso also armed. People.

73. Recitativo: Arrida il Cielo alla giustizia

LURCANIO

or scen-da nel cam-po  chi so-stie-neg in-no-cen-te Gi-

ne - vra, ¢ la di-fen-da. Lur - ca - nio, il dif-fen-so - re ¢ gid pre - sen - te, e so-stien  que - sto
f ! I — = “1'
3 2 =, P 1 :
N~ ~———————— ]
#
7 [si battono] ODOARDO LURCANIO

bran-do,

che chi ac-cu -sa Gi - ne-vra
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[Odoardo fa sostenere il Duca,
e fa condurlo fuori del campo] LURCANIO RE [s'alza per discender

P DO L S _\_
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Or s’al-tri a -spi-ra i-fen - der la re-a, ven-ga, lat-ten-do. Sal-tri non v'¢,

i
F=p £ E 2
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#
1 o ———

dal trono in atto di
1 andare nello steccato] ARIODANTE RE
—]J
io 'o-nor mio di-fen-do! Fer-ma, Si-gnor, non man-ca di - fe-sa al-I'in-no-cen-za. Oh Ciel! che in-ten-do?
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ARIODANTE LURCANIO ARIODANTE

Io Gi-ne - vra di-fen - do Or  strin - gi il fer - ro. Lur - ca - nio, io non di-fen - do I'in-no-
99— = = ]
N 4 v N ——

2
2 [alza lavisiera] ~LURCANIO RE LURCANIO RE

)" Il
o — - . -"-l---
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cen-za d’al-trui con un de - lit-to. © Che ve-do?

Oc-chi, che scer-no? Oh fa-to! fg' Oh De-i! ger-ma-no! A-rio-
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se-gui-mi, A-rio-dan-te,

in giu-bi-li i sin-gul-ti, in ri-so il

re - gno,

e’l

¢ la mia cor-te,

€ can-giin tan-to

e

[parte]

74. Aria: Dopo notte, atra e funesta
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SCENE 10
Lurcanio and Dalinda.
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GINEVRA

Continuo

SCENE 11

An apartment allotted for the confinement of Ginevra.

77. Recitativo: Da dubbia infausta sorte
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At the sound of a lively sinfonia enter the king,
Ariodante, Dalinda, Lurcanio, and Odoardo.
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80. Recitativo: Figlia, innocente figlia!
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FINAL SCENE: A royal hall.

At the bottom a grand staircase, adorned, and supported by columns. On each side of the stairs below are two great
doors. The king with Ginevra and Ariodante by the hand, Dalinda and Lurcanio hand in hand, and Odoardo.
Knights and ladies, attendants on the king, solemnly descend the staircase; meanwhile through the two doors enter
guards and people. While the king descends, the chorus begins, and the knights and ladies form a dance.

Oboe 1

Oboe 2

Fagotti

Tromba 1

Tromba 2

Violino 1

Violino 2

Viola

CANTO

ALTO

TENORE

BASSO

Tutti Bassi

82. Coro: Ogn’uno acclami

| PR
= = = e e
) SRR T | SN SN M
II 1 ) S S
| 1
= - = — e e
-Lj_"_'
| I 1
T T
- - - > —+—®
| RN R | T
ill !I
ﬁ = = = = =
N\
%
1 - s _ O o - .
o @ TF 1o F @™ | I | — 2 -— —
1 1 — 1 1 T 77 1 171 | I Y
— i g.
' | : :
f ;,:1'  — E— - 3 = =
—— 11 1 1 1| |
| B 1 T I v
~ y ] — ] y ] — & r ]
%:?-: — F—1— —r = =
| I S AN N SR R | I S | RN SR
ke 3 | I | - - 1
N |
=
A = ; = e = ]
1 I 1 1 { |
L 3 | I 1 L 1 J
J
ﬁ = g = : = ; = ; - ; = ]
¥ [ 1 )| I 1
L 3 1 1 1 1 T 1]
% - ! - * - ] = ] - ] - |
1 1 I T I 1
?‘l 1 T 1 T 1 J
rrEm————— . =
| 11 1 I | | 1
h L 3 1 1] 1 1 1 J
N
PR P o=
11 1 1 T 1 - —
! i s

e

T

T

tan

1T

216

e



' ' | +H N
» ﬁ ol
1 ] ﬁ § H71
X o1
A~ A~ ~4
ol | ol ' !
Bl ﬁu o
LIAEY NER 1AER
oLl || ol 1 ¥
-] Wi § ol
A o~

1] [ ¥
1 R
L1 L ol
] ] - ll | ] | "Rl
B4 i o
~4 ~ A
| 15ES Illj [ 1 |
Q ol o
il |l
M i i "
| [ 15
[}
HH o
= 3

217



ke
—
i N
1 o 1
| o 1}
t
Il
I E
o _ o
1 .
1 1
} I R
! I I . |
]
- 1
|
1 ]
]
hoad 1
]
]
- 1
j
]
- 1
1
1

et
U
Felf lpoeflrer,

16

218




=

>
»
1

>y
»
1
1
1

|
e

1
T
<*

B

o

219



35

»
1
T
T
|

1
—
oL r

O
7

i

I

—
P
|

|

»
1

r ]
i
) ——

& o
e op P pof

N
/;t
-

=
o

'u-no ac - cla
&

O-gn

'u-no ac - cla
&

O-gn

o

Y
»
1
I

O-gn

'u-no ac - cla
»

O-gn

»
T
[

'u-no ac - cla
&

f

-
T

220



: r ~
(Y | ol ' i
[ BN | [ A58
L10d NUR 1511
ol Ll ol ] i
L 158 B 1AAY
Pt A~
| ] ] [ ol [
q o« 1:
L1 o
] i i
L ol |
L} o s
~ vl A~
o TN L 1d 1 i
ﬁ [ 1N, o
wo Ll
[ 18
Q] T | 1N ' '
[Y
[ 1 ey
[ BaR
N | | 10NN
[ 188
[ 18 i | 188 ' '
[ Y
(1 [ TRAR RAE
L [ 18K,
n T [ 1
s 1~
| 1 [ 108
1 |
3 :

i
|

’u-no ac - cla-mi
&

o-

mi,

T
I

’u-nQ ac - cla-mi
2 2

o-

mi,

’u-nQ ac - cla-mi

~

0-

» £

*u-nq ac - cla-mi

o-

221



Fﬁu e
| 1 [Yans 1 i e
[ TRER e
T e [
1] ' ] )
0 me el
T [l W
H ) ) I
Lany --.J ol
ol | THER o
™ T e
] ' | ]
i Il
o I
o o
' ' ' | SN ol L any
L L JEAE ol
~ Ea b i~
Wl T L VAR ! ' '
ol
el o el
..Il.l RER .I..l.l - - -
| 1RER 1L o
S~ A, ~
] ] ] H Wl
ﬁ - H.-
' ] ] H ] H
. An 1

ta

che sem-pre__ lie

bel-la vir - tu-te,

lie

che sem-pre

bel-la vir - tu-te,

1
1

sa tri-on-

lie ta

che sem-pre

lie ta

che sem-pre

bel-la vir - tu-te,

Violonc.

222



2L

o
i

&

=
) ol

-
I'yl

fe-

i, »

AT

Pl o
S e e S E—

A~
—
1

TN

P He &

. £

.
I
|
]

1 I T

”
1
I
I

P
T ]
T 1
L T

-
1

»
1
1

62

tri - on - far!

»
H
1
sa

- ta

lie

1
, che sem-pre

far

|
|
sa tri-on

, che sem-pre

o
1
]

n
1
sa tri-on - far

tri - on - far!

sa

ta

lie

T
tri-on

T
, che sem-pre

1
far!

sa

ta

lie

far

P

- far!

tri-on

sa

- ta

lie

, che sem-pre

sa tri-on - far

pd

Tutti

223



y ]

.
mi,
mi,
mi,

e

=l

>

Py

~
-
~
5

’u-ng ac - cla
‘u-ng ac - cla
'u-ng ac - cla
’u-ng ac - cla

-:gf—.

o-
o-
o-
o-

o

he)

224



~L ré A~
[ YRAR [ 18 | ]
¥
il 1 ol
o
E3
oL Ll (il
- ] )
oL | [ 153
o
[ YREI el ol
I i ] il ol
o 8o
o o
o o
E = E=3
{ 1N (VIR
] ] ' o e
o oLl
o L RAN
[ 1A% (YAl
A~ A ~
- H HH | '
- u T o
gL
- o
n i I

80

- cla - mi

’u - no_ac

(o]

- cla - mi

u - nQ ac
g

o

- cla - mi

'u-no ac
2 8

o - gn

- cla - mi

u-no ac
2 8

o - gn

225



87

3

-

—~

] i T <
U . oIy I
v O i
_ \ o 'Y 1
L1 I | 1 [ 1 q
. Y 'y
(1§ q o (1 o
o o o
# + N ] o
i Rk [ 18 [ 18
[y N ' Iy q
'y .
i . o ol e
1 < R <
1 o L 18
[y N 'y [y .
™ N !
”-. -m. \ 1 ] 1
a B
i
w | \ ] ) )
] o Q
1 A
At A
( (
|

f e o

B

| —

mi,

'u-ng ac - cla

O-

tu - te,

bel-la__ vir

e

'u-no ac - cla

o-

tu - te,

vir

bel-1la

e

T

’'u-no ac - cla

o-

>
»
1
|

'u-ng ac - cla

o~

vir

bel-1la

19

2

-y

226



Q U ' 1 ]
il i s Y | & g 1T &
' ' ' i} I 3 s (W= =
ol » i 11 B £ |3 |eL8 3
l.L T (VB T (YREN o g g ol ¢ g
ﬂ 1 ] + '
R |l Qll ] H Ho o H 2 2 MU 2 b
o | nL CARR | | ] el | £ o] ¥ B
[ YERR R 1S [ YRR || ol L A A K- YRR § =
o 0wl o i il T |8 | 3 ol FENY 3
o L] 1IN oo B C1ER N Y g oL E Ul E ey ‘g
QU U] el 9 i 4l IRy S LS ] S w8
g g g g
) ) ) )
[ AN | o« [ VERR [ YENR R 1 A m .rllm ol m [ m
] =] = =
ol & ol ol L ﬂ. i T 111 i
ol 1 oL ol ol & 1l o ol o el & o o
~ 4 Awd
i 1 ol ] 1 ] 1 I
”= el ey
wo
ol
o iy k | 1 1 1
.
o L UL &
o
L i o
o
il ] o | K ] 1 I
'y
o ol el
] i ol
| H o | 1 1 1 1
. M (\E
& 2 2 3 4 3 | 3 3
B f L S0 % L L
/ P N y > ya N

227



104

—~

e

HES Ml ﬁf 1 ol
ol L - [ (Y L
il i il
Ll I s q b | T
B B,
[ THI | N .%I T
T |l [ M (18
AL ol ol q ol ol e
I 3 T H'ﬂ.‘ T Y
i | r o
alll s i 9 L] Ul R
[ YARR o q o [ 1503 (1K
[ 1558 A 1R q | YHER [ 2R hl
[ YHRS 1 &y [ o [ YHER (Y
A~ 4 Al
-.ri i} e ]
..-Hs 1 ol
Ciil il
[\l il '
ol o]
4 P
| 1 ] [ |
[ [ ol
2 x|

ta

che sem-pre lie

ta,

lie

che sem-pre

I

, che sem-pre

|
sa tri-on

ta

lie

far

- ta

lie

che sem-pre

| —

- ta

lie

, che sem-pre

sa tri-on - far

- ta

lie

che sem-pre

[

»

T
1

- ta

lie

, che sem-pre

sa tri-on - far

- ta

lie

che sem-pre

I3

-

228



~» hp,\

QPH'F'

IN J ol -
T i

-

.._Lmll |uu|
T 1 1 | [
| 1HEN (YN
1 i
A AL T
AT
e
- . [ YHEN i |

Flf‘.-

113

s

i
SI Al T {.] &l R
ML

|

far

sa tri-on

tri - on - far,

T
sa tri-on - far

T
u

-0on -

sa tri

tri-on - far,

sa

1
=0

sa tri-on - far

tri-on - far,

sa

229



123

[} ]
L L 15A ]
' i i - o oL ol
o
L T ol ol ol
i Nas R IL Nams ﬁl S
il ] n I He ] 1l i
o] il o[ o o] 1l i
. i ol L.I Af} L &
il L o :.I il ol
o Al Jui my ol ol il
[ VAR 1111 paT TN TN |111 o
L ¥ (L G L - I
o ol L ! ol ol ]
N i TR A.rl L el
o L.-- N CHN F%
Ml ! ol '
[ 1503 QL [ 1EER [ YRER [1ER
o] ol oL
r ol ol ' J ol '
L 1HAR L 10A1 ol
] 1
al ol L alll Al el
.DLU' [\ .Mwuy [ VaNd U
ol o ' ' 1l o ol
[ YRR ol - {YERA [ YRRN [ 538
( (
= = 3 = A

sem- pre

che

’

far

tri-on -

sa

sa tri-on - far,

pre

che sem-

tri - on - far,

sa

’

sa tri-on - far

sa tri-on - far,

) SR B S |
—

che sem-pre

tri - on - far,

sa

- far

tri - on

sa

che sem-pre

tri - on - far,

sa

far

tri-on -

sa

I
sa tri-on - far,

O

230



132

—~ m~ o~ Eatl r At
h| | R ol (Y (YA o L
| L o ol i o L MH__
L L el [ 1R | L1HES ;I- (RN
||| [ VARR Y 1EA O L L 10K [ 1543 ri
|1 1IN o (Y2l L [ 1RER il o
] | | 1

Ly TR all

A 1 ] ] ]
[y (i |

5

P13
1
I
1

e ®

Py
el
I
I

offfoe

fe

1
1

£r oo,

neJ

e
=

ot
ol
1

1

-
) I 9= D e N S |

mi

'u-no_ac - cla-

O-

tri - on - far,

sa

—
rl

’u - no ac - cla-mi
2 £

O-

tri - on - far,

sa

lie - ta

’'u~-ng ac - cla-mi

o-

tri - on - far,

sa

O
)

i

]

T
T

tri - on - far,

’u-no ac - cla-mi

o-

sa

lie - ta

O
4

T

I

231



141

[
ﬁ ] | ]
Q] Al ks
13 NE
Q o .Il..i
|| 18 ol ﬂ ] 1 ]
v L o
“1 1 1 1
i L el
I § Hy ) 1 1 I
i T 'l
LR Al Ly £y I.T al ol
o [ Y il f ¥ i %% ol
ML Ul el L 1 L N
| h- N 1 T o/ HH-
1 1L ol [Y | 1HEN #l- [ YHRN
A ik |
| N el q. T Wl ol
n 'l
L o N .
i (VI i o ol o
| M | (18 TN [ AN [ YRS
4 4 “ A~ i~ ré{ s~
ol T | 'y -ﬂﬁ i %.ﬁ
Ll [ 1RE; e B L
R i » ] i
1 el T ] i
r) c- N

il |
! |
! |

i

o
)

1

1

sa tri - on-far.

- ta

lie

che sem-pre

bel-la vir - tu - te,

sa tri-on - far.

1™
I
I

- ta

lie

che sem-pre

™
bel-la vir - tu - te,

1 {
1 | 1
sa tri-on - far.

.
1
ta

£
1
lie

che sem-pre

bel-la vir - tu-te,

=0

sa tri-on - far.

- ta

lie

che sem-pre

bel-la vir - tu - te,

o

P
o4
1

232



83. 11 Ballo

73

0o
1
1

o

[ AK“4

1
T

=
&

™|
&

&
e

r 3

Oboe 1

Oboe 2
Fagotti

Violino 1, 2

Violino 3

11
1l o o o
@

&

Viola

Bassi

| A N I M S e s

fes

P

T 11
 w— - |

1

11T

10

s 1
sy ¥

I
1
1

Il o o o4

‘A

233



=

1 1
| S I

. op

Y
o
1
]

|
@

1Kl
dm il
(e %
(Y |
] ' mwm ”l
i -
N B @

Y A

"

2
1
T

o

. L 1A . || oLl

||| ol e L1 1 &
oL L N

i &L LVEIS &L ER i

] o oL o NI YOEE

i oo e L8 L

s
|
|

&

> o o
i

L%

ee e

&

e

Py
»
T

I

1

.
1 1

&
1

2 4
¥
bt

27

Frep o ¢

234



37

n
1§
¥

>

L

g

»

!
Ly

===

¥
a
@

Y
o4
"

I
+

1
1
o

G

==
v

e
—J

ol : ..
(e || -
il 1] H”

o

Py
»
T

1

b
1
1

I S S S i

.F_r

ya

1
b

&

235



o

af“P

¥
"

1
1

»
1

1

1

1

> o

Vi

=
ri

1

T

}—

1

i

.;gu

reos,

) ol
|

o o
—r—

P ofte o

[
| —

1

T

55

?

17

236



84. Rondeau

1 1| 1

] )
| 18 117 AL | 14 T 1
(Vi T o [ 10N L
ol T (18 ol I il
1 [ I
QL [ M Qb I
J!- e & N e
L1 [T [T
i 1] 1] 1k e
o e« I .
Adl A~ o~ e L

Oboe 1

Oboe 2

Fagotti

Violino 1

Violino 2

Viola

Bassi

I
L
T L}
™ r [ 1
o
. A L B
(1 NN YA
..m [ 1n .ﬁ
[ 11
. Il o
X1 ol ol
o [ YIR

S

»

237



16

>

3
? 2
~

-

M
s

BEE

1
| I -

) I -

e

11—

1

om|® o

-

1)

- r" o P
1

nf"

e

S ——

s

e 0P 0
o o e e

»
3

1 1 1 T H 1

%H

"

238



~

|
—

-
>
e
1
1
F—

sy
|
T I A
T T N
—— -
.
1 1 1 1 1
| e — T
-
-
I
I -
1
s
1l 1

| D U )

e

S
=
) S B .
1
I
P
1
1
1 1 T
1 L) I
] .
=
=
-
FI
Y 1
™11
I 1 1 T 171
. . |
T
1T
T
y 2 P ]
* r.y

i

239

H
| —
L1
-
-
-r
T
- 1
I
i i
T | -
T —
mee HY
11
=
1
I
T 17
S — ——

1 1 1

1 T 1

T ¥ T

=i
e - -

ool ®

1 11
-
-
-
T
T -
I
O
™
V™ |
e
T 17
B an
\
| I RN
| Y A )
é‘ﬂ

5
r.y

N . 4

' A%
K
A
4
&
)
J

[
)
o)

Y A 4




85.

A
)

18]

| B I -
I — —

1

J S |

ii!n
e e # i
L & v

¥

VILI}
| N A |

A
| o YO I S e 4

e TP e
— S
) o — — | L — 1T T 1T 71 l!\
- N 1117 il
Y ]
e ers [l
d 1 Y S S
ol £
1 T
o-—1— »
AEaS=isss=E
S W—
| R B A A | 1
"4 | I A . | "4
A
I'\Ill‘|llll
e e
!I
| V.| 7T 1]
1 4 | A 14
el e -
11 ™
IIE lll{

Andante allegro

A #

N~ ~
~NQ Q
.5 Y
NS kS
bl \ad
SE NN

Viola
Bassi

240



86. Coro: Sa trionfar ogn’or

Como 1 ? — il — - 5 = I;. 5 1 |
NN S - !
Comno 2 =g e frir 2

Oboe 1, 2 e e e

7
q

Violino 1
Violino 2
Viola
CANTO
Sa tri-on-far o-gn’or vir - tu-te in o-gni cor, se Iin-no-cen-za bel-la ha sol per scor - ta;
ALTO
Sa tri-on-far o-gn’or vir - tu-te in o-gni cor, se Iin-no-cen-za bel-la ha sol per scor - ta;
TENORE
BASSO
Sa tri-on-far vir - tu-te in o-gni cor, se Iin-no-cen-za bel-laha sol per scor - ta;
aP ff£ fe
; : o 2 i 1 1 I 1 T - 1 e
Tutti Bassi . K e e RN e e
| 4 . B ——— i I

241



« | 4§ D PU'
- Eim,
o i N h I Y
il (Y [ il
Ll s 4 [ i 1 H.u
o L8 1
o« i ANE ARV M P-
[an ) N 4 H N
uﬁ T~ [ 1 gns,
(13 b ) .ﬂ. M T
B <
L (1B e ol
| [ IR
H ] [ THRE T [ 18N
Iy y L1 lnur HI
| "I il I
B |l H [ s T |1
o [ | 1 Ty
il - L Ml tn
e NI | I Al
s 1) I ol i e«
1 a
i (W
ol rYanl 4 ol
| 1 |
(1 -y N o
] ol
[ 188 || 1 4 q
H ™ L 15N (1N
L L RN ol
[ 18 [
] 11l o ol
( o

sprez-

- na-mo-rar il Ciel

sa

~

Ciel,

il

sa in - na - mo - rar

sprez-

o

sa in - na-mo-rar il Ciel

=
Ciel,

il

sa in - na - mo - rar

Lo

sa in - na - mo - rar

sprez-

rar il Ciel

sa in - na-mo-
A L

1]
¥

Hde

4

sprez-

sa in - na-mo-rar il Ciel

il Ciel,

JE

Y
| il |
1

P

242

PR 2o

[}

sain - na - mo - rar
1




TS [ S S -

senza fagotti

10

tn bie tin 3
= =aal ;
L
| & e s L)

!

L - 1
1

I = E
o ] o 8
s = - 9
‘ [ m ] ! i

=]

o =1 [=] o
8 3 g 8
K = = a
L3
o) 9 ! )
< < o n ]
g g g g
) ) 1 Ll
.m.ld. H& D -m .m.ld.
n i - n
= = = =
& & > &
) 1 1 L}
k) K] o )
Eb h ‘B N Eb N Bb
= = NS =
8 8 N & s
R - A R
‘l v... 1 T [ B 1
- = i

19) 1)
Y & g g g
) ) ) )

zar di Par-caijl tel
zar di Par-cail tel
zar di Par-cail tel
zar di Par-cail tel

243












	ariodante-score-act1.pdf
	vln2062.tif
	vln2063.tif
	vln2064.tif
	vln2065.tif
	vln2066.tif
	vln2067.tif
	vln2068.tif
	vln2069.tif
	vln2070.tif
	vln2071.tif
	vln2072.tif
	vln2073.tif
	vln2074.tif
	vln2075.tif
	vln2076.tif
	vln2077.tif
	vln2078.tif
	vln2079.tif
	vln2080.tif
	vln2081.tif
	vln2082.tif
	vln2083.tif
	vln2084.tif
	vln2085.tif
	vln2086.tif
	vln2087.tif
	vln2088.tif
	vln2089.tif
	vln2090.tif
	vln2091.tif
	vln2092.tif
	vln2093.tif
	vln2094.tif
	vln2095.tif
	vln2096.tif
	vln2097.tif
	vln2098.tif
	vln2099.tif
	vln2100.tif
	vln2101.tif
	vln2102.tif
	vln2103.tif
	vln2104.tif
	vln2105.tif
	vln2106.tif
	vln2107.tif
	vln2108.tif
	vln2109.tif
	vln2110.tif
	vln2111.tif
	vln2112.tif
	vln2113.tif
	vln2114.tif
	vln2115.tif
	vln2116.tif
	vln2117.tif
	vln2118.tif
	vln2119.tif
	vln2120.tif
	vln2121.tif
	vln2122.tif
	vln2123.tif
	vln2124.tif
	vln2125.tif
	vln2126.tif
	vln2127.tif
	vln2128.tif
	vln2129.tif
	vln2130.tif
	vln2131.tif
	vln2132.tif
	vln2133.tif
	vln2134.tif
	vln2135.tif
	vln2136.tif
	vln2137.tif
	vln2138.tif
	vln2139.tif
	vln2140.tif
	vln2141.tif
	vln2142.tif
	vln2143.tif
	vln2144.tif
	vln2145.tif
	vln2146.tif
	vln2147.tif
	vln2148.tif
	vln2149.tif
	vln2150.tif
	vln2151.tif
	vln2152.tif
	vln2153.tif
	vln2154.tif
	vln2155.tif
	vln2156.tif
	vln2157.tif
	vln2158.tif
	vln2159.tif
	vln2160.tif
	vln2161.tif
	vln2162.tif
	vln2163.tif
	vln2164.tif

	ariodante-score-act2.pdf
	vln2165.tif
	vln2166.tif
	vln2167.tif
	vln2168.tif
	vln2169.tif
	vln2170.tif
	vln2171.tif
	vln2172.tif
	vln2173.tif
	vln2174.tif
	vln2175.tif
	vln2176.tif
	vln2177.tif
	vln2178.tif
	vln2179.tif
	vln2180.tif
	vln2181.tif
	vln2182.tif
	vln2183.tif
	vln2184.tif
	vln2185.tif
	vln2186.tif
	vln2187.tif
	vln2188.tif
	vln2189.tif
	vln2190.tif
	vln2191.tif
	vln2192.tif
	vln2193.tif
	vln2194.tif
	vln2195.tif
	vln2196.tif
	vln2197.tif
	vln2198.tif
	vln2199.tif
	vln2200.tif
	vln2201.tif
	vln2202.tif
	vln2203.tif
	vln2204.tif
	vln2205.tif
	vln2206.tif
	vln2207.tif
	vln2208.tif
	vln2209.tif
	vln2210.tif
	vln2211.tif
	vln2212.tif
	vln2213.tif
	vln2214.tif
	vln2215.tif
	vln2216.tif
	vln2217.tif
	vln2218.tif
	vln2219.tif
	vln2220.tif
	vln2221.tif
	vln2222.tif
	vln2223.tif
	vln2224.tif

	ariodante-score-act3.pdf
	vln2225.tif
	vln2226.tif
	vln2227.tif
	vln2228.tif
	vln2229.tif
	vln2230.tif
	vln2231.tif
	vln2232.tif
	vln2233.tif
	vln2234.tif
	vln2235.tif
	vln2236.tif
	vln2237.tif
	vln2238.tif
	vln2239.tif
	vln2240.tif
	vln2241.tif
	vln2242.tif
	vln2243.tif
	vln2244.tif
	vln2245.tif
	vln2246.tif
	vln2247.tif
	vln2248.tif
	vln2249.tif
	vln2250.tif
	vln2251.tif
	vln2252.tif
	vln2253.tif
	vln2254.tif
	vln2255.tif
	vln2256.tif
	vln2257.tif
	vln2258.tif
	vln2259.tif
	vln2260.tif
	vln2261.tif
	vln2262.tif
	vln2263.tif
	vln2264.tif
	vln2265.tif
	vln2266.tif
	vln2267.tif
	vln2268.tif
	vln2269.tif
	vln2270.tif
	vln2271.tif
	vln2272.tif
	vln2273.tif
	vln2274.tif
	vln2275.tif
	vln2276.tif
	vln2277.tif
	vln2278.tif
	vln2279.tif
	vln2280.tif
	vln2281.tif
	vln2282.tif
	vln2283.tif
	vln2284.tif
	vln2285.tif
	vln2286.tif
	vln2287.tif
	vln2288.tif
	vln2289.tif
	vln2290.tif
	vln2291.tif
	vln2292.tif
	vln2293.tif
	vln2294.tif
	vln2295.tif
	vln2296.tif
	vln2297.tif
	vln2298.tif
	vln2299.tif
	vln2300.tif
	vln2301.tif
	vln2302.tif
	vln2303.tif
	vln2304.tif
	vln2305.tif
	vln2306.tif




