Act Two






SCENE 1: Night with the light of the moon.

An old ruinous place, where in the middle is seen a private door
of the royal gardens adjoining to the apartments of Ginevra.

Polinesso alone.
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SCENE 2 Ariodante, Polinesso, then Lurcanio apart, and afterwards Dalinda, dressed like Ginevra.
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35. Aria: Tu preparati a morire
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Ariodante hides among the ruins, and Polinesso knocks at the door, which is opened by Dalinda in Ginevra’s apparel.
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SCENE 3

Ariodante alone.
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POLINESSO

Continuo

SCENE 4

Polinesso and Dalinda, dressed as Ginevra.
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SCENE 6: A gallery.

The king with guards, accompanied by counsellors, and then Odoardo.

44A. Recitativo: Andiam, fidi, al consiglio
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SCENE 7
Ginevra, Dalinda, and then the king.

Mi palpita il core
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47. Recitativo: Sta lieta, oh Principessa
RE

DALINDA
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[Ginevra viene portata via da Dalinda, paggi &c.,
ed il Ré nel partire incontra Odoardo e Lurcanio.]
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SCENE 8 The king, Odoardo, and Lurcanio.

48. Recitativo: Mio Ré.
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49. Aria: Il tuo sangue
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SCENE 9
The king, Odoardo, Ginevra, and Dalinda.

50. Recitativo: Quante sventure
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